




















































































































































































楽 典 42 '43 '44 ' 
゜
























楽 典 ト長調， Andante 
ピアノを用いた音楽の基礎指導について 107 


























楽 典 」 一す 強弱記号 (f,p, mf, cresc. . 'f 反復記号 :1 I ＞ 
dim. c:::ご：：ニ:::>) J （アクセント）








3 6 トを説明してあげることが大切である。特に'J>を単位とする一— ―ーについては，拍子の8'8' 
とり方を間違えないよう充分に注意をして，拍子の理解を確実にすること。 53, 54番の 1
から入るリズムは，重要である。拍子をとって，裏拍からのメロディの動きを理解してほしい。








楽典 Allegromodera to, do lee, ； スタカーティ、ンモ， 8..... 











練習課題 重音 (3度， 6度）の練習， 卜長調音階














思う。 74番は 50番台に置いてもよいほどのやさしい曲であるが， 3連符の認識ということに

















この中で特にむずかしい曲， 78, 80, 81, 82番は，調子こそ， 卜調，二調，イ調，ホ調と全
部異なるが，曲の構造も，和声進行も，中間部の転調も全く同じである。左手の典型的な伴奏
音は強くならぬよう，メロディとの調和を保ち，強弱記号，その他による曲の表情もつけて，





練習課題 」］ ］）の練習， 0 から}までの接続練習
楽 典 }の理解， staccato 








練習課題 n h 口、刀、 ，斎 J f’ ィ調短音階
楽 典 pp, dolce, ¥ marcato 


























112 山 岸 麗 子
The Basic Guidance of music using piano 
Reiko Yamagishi 
Most universities have piano lessons for the credit of instrumental music 
in their curriculum for the department of child education. There are various 
meanings or important purposes in studying piano and any good effect cannot 
be expected if only teaching it vaguely. The basic guidance of piano should 
be at the same time that of music and studying piano is a way to be fami-
liar with music. Piano is used for basic understanding of music rather than 
for the sake of playing the piano itself, and for that purpose it is necessary 
to play the piano. This notion has to be kept in mind to guide the students 
especially of physical universities. 
It is mainly European music of 18 through 19 century that is taught there, 
which forms the foundation of what we call classical music in Japan, and this 
kind of music is completely different from our traditional Japanese music. 
We have to realize first of all this essential difference to learn another 
mus! c. 
It has already been over a hundred years now since European music was 
introduced to us, and our daily life has been fairly westernized in food, 
clothes, and housing. But our custom or behaviour does not change easily. 
From this point of view I observed the difference of the basic way of life 
between European and Japanese, and then examined the musical difference origi-
nating from that in the aspect of the three elements ; rhythm, melody, and 
harmony. After its proper recognition I would like to consider the elementary 
guidance of piano. I adopted BEYER as the textbook, which is the most 
popular introduction in Japan, and divided it into 17 steps. In every step I 
made mention of the exercise plan, necessary musical grammar, hints on teach-
ing, and the points on practicing. 
